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Lento non troppo (sempre misterioso) (q = 66)
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Quasi passacaglia - quasi un lamento (h = 66)

II. Dirge -  Lament

poco allargando

Più intenso ma meno mosso (h = 60)
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Non troppo allegro - misterioso e capriccioso (q = 144)

III. Impromptu Brilliante - 'Quasi Valzer' 

(On a theme of Von Weber)
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rall. molto

Quasi cadenza - ad libitum
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